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The Vergers' Prayer

for the 75th Anniversary Service of the Church of England Guild of Vergers
at St Paul's Cathedral September 2007

and dedicated to Victor, John Edward, Douglas, Richard, lain and all their colleagues. Simon Lindley
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COMPOSER’S NOTE

The piece should proceed at the speed of normal speech, with flexible rhythm
deployed during and at the end of phrases with more than the usual number of
syllables.

Although parts of the Prayer are set in four parts, performance in unison is
achievable by voices taking the uppermost part of the vocal texture at any one
time and the organist supplying the harmony. Unison performance in the key of
D would perhaps make for a more comfortable vocal tessitura. An expressive
singing style should reflect the natural rise and flow of the melody line, and the
phrase-ends should not be rushed.

SGL
Fulneck, August 2007




